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ABSTRACT
A heroic epic contains general concepts of the world and universe creation; life of human beings in the Middle World; of gods; and inhabitants of the Under World that are objectified in the epic. Epic space unfolds horizontally and vertically depending on the movement of the hero. Thus, the concept of epic space includes the concepts of «road» and «way». Epic text reflects natural and geographical realities of ancient times expressed by certain toponymic groups (rivers, lakes, steppe, woods, mountains, parts of the world, etc.), besides it contains information of imaginary space which is part of epic fiction.
The images of natural and landscape environment take an important place in the worldview of the Sakha people. Natural landscape is considered as a source of both vital resources and constant threats to human existence. The elements of landscape that have referents should be treated as the most significant landscape objects. The demonic origin of these landscape objects reflects in the flattering addition totoponyms ‘Khotun-Ebeh’ either ground (road, mountain, valley, and abyss) or water (river, lake, ocean, swamp) that reveal an instinctive fear and respect of the natural forces, e.g. Saidiliki Ebeh Khotun – Saidiliki lake. «Khotun – [ho’tun] – a titlе of an honoured lady; a landlady; a wife. ‘Эбэ’ (e’beh) – ‘grandmother’)».  Dangerous locations where the primeval horror is localized often become sacral places. The water system of the Sakha epic Olonkho includes four ‘baigals’ – oceans corresponding to four world oceans, rivers, seas and lakes. All these hydrosphere components are by no means positive. They are illustrated as ‘cold’, ‘frightening’, ‘deadly’, even ‘evil’ ‘with stunning white clouds above’. The Sakha as former steppe nomads saw threat and felt a natural distrust of huge water basins. Along with mythical objects, there are also physical ones that often take on mythical significance. Orientation to specific geographical locations might be connected  with the tendency to plausibility and is considered to be one of the marks of epic historicism. Research methods are linguo-culturological and cartographic. 
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INTRODUCTION
Historical, cultural, poetic, linguistic, and other aspects of olonkho were highly investigated by a number of researchers, including V. M. Zhirmunsky, E. M. Meletinsky, I.V. Pukhov, P. A. Oyunsky, N. V. Emelyanov, V. V. Illarionov, etc. Nevertheless, the issue of epic space remains obscure. We consider a study of the epic space to be one of the most relevant objectives of the Sakha folkloristic. Space analysis will provide understanding not only ideological and artistic content of epic, but traditional world representation of the Sakha as well. More than that, the results of the research can be used in studying the problems of the Sakha people genesis. Hence, in the paper we discussed, analyzed epic space of the Sakha olonkho “Nurgun Botur the Swift” by P. A. Oyunsky and compiled a map of the epic space.
OLONKHO

The Sakha (Yakuts) – an indigenous people of the Sakha Republic (Yakutia) in the northeast Siberia. Their native language - Sakha - belongs to the Turkic group of languages.

Olonkho, a peak of the Sakha oral poetic folklore art, is considered to be a heroic epic about feats of ancient heroes, ancestors and defenders of the Sakha people. Olonkho belonging to the most ancient epic monuments of Turkic-Mongolian peoples, stands along with the Kirghiz “Manas”, Buryat and Mongol uligers, Khakas, Shor, Tuvin and Altai epics. “Olonkho is a general term for the entire Yakut heroic epic that consists of many legends. The volume of olonkho usually reaches up to 10-15 thousand lines or even more; large pieces of olonkho reach up to over 20 thousand lines. In the past Yakut olonkho performers created even larger pieces of olonkho by blending different plots together, but those pieces were never recorded [1].
Olonkho paints a picture of a magical world, which, however, is arranged on the usual tribal pattern. Good deities, aiyy, live in the Upper World, headed by a supreme Lord Urung-Aar Toyonor Urung-Aiyy Toyon. The Under World is inhabited by evils, demons called “abaahy” or “ajarais”. People, who call themselves Urankhai Sakha or Aiyy-Aimaga, live in the Middle World, as well as the spirits of various creatures and objects, named “ichchi”. A great Sacred Tree of Life Aar Luuk Mas connects all these three worlds. Its roots go back to the Upper World, crown grows in the Middle World, and its eight bows are directed high into the sky – to the Upper World.

As well as in all other world epics, olonkho protagonists, heroes, are strong, kind, and noble. On the contrary, antagonists, abaahy, embody all evil features: anger, lust, greed, vindictiveness. 

Olonkho takes a considerably important place in the spiritual life of the Sakha people. Heroic epic olonkho comprises all life areas of the Sakha people, focuses world perception of the whole ethnic group, preserves information on understanding of surrounding space and time, cultural and political, economic relations, history, traditions, customs, and lifestyle as a whole.

In 2005 Olonkho was proclaimed by UNESCO a Masterpiece of the Oral and Intangible Heritage of Humanity. 

The largest (thirty six thousand lines) and most famous Sakha epic is “Nurgun Botur the Swift” written by an outstanding Sakha statesman, poet, writer, researcher and a founder of the modern Sakha literary language Platon Alexeyevich Oyunsky. He was the first to recreate oral olonkho in the written form. Due to cultural and literary significance, “Nurgun Botur the Swift” is often compared as “northern Iliad” and “Sakha Odyssey”. The plot of this heroic epic develops around the main hero, a mighty son of deities Nurgun Botur who was sent with his beautiful sister Aitalin Kuo and a younger brother Urung Uolan to the Kyladyky Valley to protect the inhabitants of the Middle World from the constant attacks of the Under World’s ajarais. Abaahy Timir Jigistei kidnaps Aitalin Kuo. Nurgun Botur has to withstand many challenges and fights before rescuing his sister, and connecting his live with a female warrior Kys Nurgun.

THE SOUTH ORIGIN OF THE SAKHA SPACE ORIENTATION
The ethnogenesis and the ethnic history of the peoples of Siberia are being successfully researched while the history and origin of the Yakuts (Sakha) still requires the careful attention of researchers. Despite the fact that the Sakha belong to the Turkic languages it contains a large percent of Mongol words (25%) and circa 4% of Tungus-Manchurian words. At the same time the Sakha language belongs to the ancient Turkic languages and contains approximately 10% words of an unknown origin [2]. 

The hypothesis on the South origin of the Sakha people was proposed by researchers and travellers of the 18th century (Ph. T. Strahlenberg, G. Miller, E. Fischer, Ya. Lindenau). It was confirmed in the works of the 19th century researchers (R.K. Maak, A.F. Middendorf, W. Seroshevsky, et al.). In 1930th G.V. Ksenofontov started the first monography of the «ancient history of the Sakha» but left it unfinished. A.P. Okladnikov also studied the origin of the Yakuts, his ideas and materials are reflected in his fundamental work on the ancient history of Yakutia (ibid.).

To define parts of the world the ancient Turks used linear and colour systems of orientation in space. The most popular was the linear space orientation. In modern Turkic languages the system of Old-Turkic orientation towards the rising sun is kept by the Sakha and Tofalars only. Thus, in Sakha «east» is denominated with the word «ilin» («front», «east»); «west» - «ar5aa=kelin» («rear», «back»); «south» - «unga» («right», «south»); «north» - «left» [3].
The Sakha also have a vertical denomination of the parts of the world: «so5uruu» (cf. Old Turk. 'yokary» - «up») – 'south»; «hotu» (cf. Old-Turk. «kody» - 'down») – «north», «midnight»», «down», «downstream» [3]. A.N. Kononov connects the vertical orientation with the cult of the meridian sun. While A.I. Gogolev suggests that such lexis are connected with the river orientation because most of Siberian rivers flow towards meridional direction, from south to north [2].

Asian nomads widely used the colour denomination of the parts of the world but old Turks used it less actively than a linear space orientation [4], e.g. the word «kara» (black) meant «north»; «ak» (white) – «west». These denominations correspond to the Sakha similar notions, thus, «yuryung yraahtaa5y» (white tsar, white king)  means «Western tsar». The Turks who lived in the east of modern Mongolia were called «koktyrk» (blue / Eastern Turks). Those Turks who lived in the western part of the Khanate till Khorasan were called «ak» (white / western). The political centre of the Khanate was in the east, in the land of «koktyrk», and this merged with the cult meaning of the East direction. This sacralization is reflected in the Sakha language: «kokh» means not only «light-blue and/ordark-blue», but «life», e.g. «kokhtyyn» - «blue breath, life» [4]. The doors of the Sakha dwelling-balagan were opened to the east – «ilin» from Turkic «ilgeru». East became a starting point of the space orientation. Thus, Sakha terms and denominations of the parts of the world are of true Turkic origin. They are close to Orkhon and especially old Uygur lexis [2]. G.V. Popov found out a few hundreds of isolated lexical foundations common with the Qypchaq languages. It is considered that the Sakha was formed as a result of an old Turkic language's distribution among local non-Turkic languages [2]. According to E.I. Ubryatova «an old Turkic language of the Qypchaq type could be such a language» [5]. Toponyms researcher A.M. Maloletko presumes that Iranian-speaking tribes might have lived in Altai in the mid 1,000 AD and have been gradually assimilated by Turks [6]. The historical vocabulary of the Sakha language shows that the basic fund of nominal stems – landscape names including terms of forest and steppe locations, names of trees and vegetation: birch, willow, sagebrush; cattle-breeding terms, mostly horse-breeding but also camel- and sheep-breeding, weaving terms; dwelling; social structure – belongs to the common Turkic one.

EPIC SPACE

The real world cannot exist beyond space and time. Correspondingly, the epic world should also have space and time coordinates. Common mythological views are also slightly reflected in the Sakha world outlook. The Old-Turkic cosmogony based both on autochthonous and Indo-Iranian ideas echoed in the concept of the three worlds that compose the Sakha universe. In Orkhon scriptures, like in all Indo-Iranian ones, the terra firma was represented as a space limited from four parts and having four corners – «tort bulun». In cosmogonic mythology of the Sakha the primordial earth had a shape of four-cornered mat - «tellekh». The word «bulun» means «a remote, isolated part of space» in modern Sakha. Old Turks believed in «the high sky» (koktengri) and «the near sky» («kokkhalik» from the verbal stem «qalq» - rise, fly up). Cf. Sakha «khalyn» - clear of clouds, clear up [3] and «khallaan» - the visible sky [2]. Reflecting the old-Turkic idea of several skies the sky in the Sakha epic also has nine layers, the lowest of which - «khallaan» - is the most dangerous and turbulent, it is inhabited by demons (abaahy=adjarais) that bring storms, thunders, lightnings and other negative meteorological phenomena. The dome-like heavenly sphere of the lowest sky layer hangs down like a fringe and rubs the turned up edge of the earth. The noise of this rubbing reminds the battle of furious stallions gnawing each other and their teeth gnash. The higher layers of the sky represent the image of the harmonic blessed sunny country inhabited by gods and good spirits.

The epic space in olonkho is based on the semantic oppositions «north-south», «west-east». According to Semyonova [7], additional distinctive means (stallion/ox, wood/Araat) to the space lexis marks a specific semantic and symbolic meaning of the parts of the world fixed in culture. The contradiction of «north-south» correlates with the «horse-ox» opposition. The Sakha considered horse as a clean animal and connected it with the sky, while ox associated with the earth was opposed to horse. The opposition of «north-south» also functions as the vertical opposition of «down-up» realized in the epic olonkho as antagonism of the Upper World and the Under World, i.e. the antagonism of good deities aiyy and demons abaahy, which is understood as a contradiction of «good/bad» direction. The contradiction of «east-west» is realized by another space code that could be called topographic, e.g. «wood-sea». This code is connected with the symbolism of parts of the world where «wood» correlates to the east, «sea» - to the west. Due to the traditional solar orientation for the Turkic peoples the east direction – «wood» - is good and the western direction – «sea» - is bad. This opposition is interpreted as a contradiction of the front and rear parts and corresponds to the horizontal space orientation.

Epic space unfolds horizontally and vertically depending on the movement of the hero. According to M.M. Bakhtin, researches on time and space in art and literature have started relatively not long ago [8]. In the 19th century A.N. Veselovsky pointed the specific nature of epic space considering the absence of space perspective [9]. S.N. Golubev pays attention that the system of space proportions in epic is often violated [10]. The space is described fragmentarily: landscape is represented in outline. Such elements of the landscape as woods, rivers, mountains, seas, and valleys are also not the object of priority description. Wood is a place of epic hero travelling, a mountain or seashore – a place of battle. In the centre of narration there are epic hero's actions, and the transfer in space that is not violated by events seems insignificant.
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Figure 1. The Map of the Sakha epic space 

MAP’S DESCRIPTION

In a study of the epic space of Eddic myths, Steblin-Kamensky allocates internal and external viewpoint on space. Internal viewpoint on the space is also manifested in the fact that the location of anything is always occurs to be in the middle of the world, or in its outskirts. Such localization is coincidentally qualitative and emotional-evaluative characteristics. Generally, all the good focuses in the middle of the world, and all the evil in its outskirts. The middle of the world is the centre of all good, the home of people, gods and a sacred tree. On the contrary, the outskirts of the world is the location of all the evil, scary, hostile; in the Eddic myths it is usually situated either in the eastern or in the northern outskirts [11]. 
We compiled a map of the epic space of the olonkho “Nurgun Botur the Swift” by Platon Oyunsky (see Figure 1).  The map includes three continents that correspond to the three worlds of the Sakha epic and a Sikhta Isle. The most inhabited and described is the Middle World. Along with mythical objects, there are also physical ones that often take on mythical significance e.g. the Odun Ocean can be interpreted as the World Ocean and the icy Muus-Kudulu Ocean in the north – the Arctic Ocean; according to Pukhov the Araat Sea believes to be the Aral Sea in European part of Russia. Moreover, there is a hypothesis that the toponym of Lake Baikal derives from the Sakha word “baigal”. Baigals are oceans, seas and lakes in the water system of the Sakha epic olonkho. All these hydrosphere components are by no means positive. They are illustrated as ‘cold’, ‘frightening’, and ‘deadly’, even ‘evil’ ‘with stunning white clouds above’. The Sakha as former steppe nomads saw threat and felt a natural distrust of huge water basins. Hence, the upper layers of the blessed Upper World never has any water basin but the first lowest layer where the demons live while the bloody, wormy, fire seas, swamps and bogs, and in general a soak wet environment are typical of the Under World:

“The boiling fiery fog Was howling And flaring,The magic abyss Ap-Salbaniki Was yelling out And swelling up, The old moon, Rough and dim Reminding us of a skull, Faded, The undercooked-fish-soup-like Foggy sky Became even darker, So the only eyes of The Ajarai people With sores In seven places Were of no use, The muddy sun, Rotten In seven places, Festering In four places, Rusty Like red copper, Was not lighting up The magic surface Of the Under World, So nobody could see anything, It became so dark That even a shout Could not be heard Within a distance of Three days, A dense winter fog Lay around The Ap-Salbaniki abyss, So its passage Could not be seen From a distance Of six days” [12]. 

The demonic origin of these landscape objects reflects in the flattering addition to toponyms ‘Khotun-Ebeh’ either ground (road, mountain, valley, and abyss) or water (river, lake, ocean, swamp) that reveal an instinctive fear and respect of the natural forces, e.g. Saidiliki Ebeh Khotun – Saidiliki Lake. «Khotun – [ho’tun] – a titlе of an honoured lady; a land lady; a wife. ‘Эбэ’ (e’beh) – ‘grandmother’)». Such water objects are considered to be obstacles for the epic heroes, often the heroic battles take place on the seashore or over the sea on the magic rope. The hydrosphere components as well as mountains belong to the peripheral objects with the analogous negative symbolism that is why mountains are mostly situated in the west and north unfavourable directions of the Middle World, in the Under World, and only tops of some ranges can be seen in the Upper World. Conventionally mountains serve as passages to the Under World. That’s why they oppose the more favourable for the Sakha valleys and dales. These geographical objects are classified to fertile and wastelands. The fertile valleys are located in the sacred east and south of the Middle World. There are three vast valleys in the Middle World – the Saidiliki Valley in the east where the ancestors of the Sakha people – Sakha Saaryn Toyon and his wife Sabyia Baai Khotun live; the Kyladyky Valley in the foothill of the Sacred Tree Aar Luuk Mas that grows in the centre of the epic space. Gods chose the Kyladyky Valley as a location for the epic hero Nurgun Botur sent by them to defend the Middle World from demons. Vast cold wastelands Onolutta Valley – a traditional place of heroes’ fights - is situated in the north. Thus, hydrosphere and mountain objects, as well as the north direction compose a complex of challenges for the epic heroes. The west direction is close to the north direction due to its negative, “bad” symbolism. The map shows the Araat Sea and the Kekhtiye Khaan mountain range located in the west and north-west, next to them there is a dwelling of a future bride of Nurgun Botur – Kys Nurgun, a bad-tempered beautiful warrior-girl with black blood, a lizard in her heart, frogs in her intestines. When she marries the epic hero, her temper is changed, and she moves to the central Kyladyky Valley. The south direction, according to the map, preserves memories about the Sakha southern past, e.g. mythological countries where the materials for the various parts of the bow are collected, where such exotic animals as lions exist: “Those who have the blood of a lion From Khaman-Imen land, The best, the greatest warriors Of Tuman-Imen land, Those who have shining bow strings From Kimen-Imen land, Intending to pay a visit, Singing and telling stories Came here” [12] or a far away Sikhta country in the epic which lies in the east. Researchers associate it with the Isle of Sikhta  [12].
The epic boasts an orientation to specific geographical locations that might be connected with the tendency to plausibility and is considered to be one of the marks of epic historicism [13]. Besides the information of imaginary space the olonkho epic reflects natural and geographical realities expressed by certain toponymic locations, e.g. the Taatta River which flows in the homeland of the author of the epic Platon Oyunsky. According to Okladnikov there are other “indisputably” local elements: “First of all, they are local toponyms - the rivers Olenyok, Sitta, Kamchatka; various landscape features; peculiar economy and everyday life elements” [14]. Most of them are of the northern origin but for the mentioned mythical lands and “utugen/etugen” (Old Turk. “Otuken”) that was a sacred geographical centre of the Second Turkic Khanate [2]. This word denotes “an undiscovered farside”, “an abyss”, “a pit”, “the hell”, “the lower world”, in the epic olonkho – an inhabitance of demonic heroes – abaahys, monsters, alien tribes speaking foreign languages, people of other traditions, culture and religion” [4]: “On top of a solid etugen, A permanent precipice, On top of a tertugen – A stable, wide abyss” [12].
Thus, the vertical and horizontal orientation and structure of the epic space in the Sakha olonkho corresponds to the Old-Turkic idea of the universe, contains imaginary and real place names, proves the hypothesis of the southern origin of the Sakha.

CONCLUSION
Olonkho, a Masterpiece of the Oral and Intangible Heritage of Humanity, is an ancient epic art of the Sakha people that takes a central place in the system of the Sakha folklore. It is an invaluable source that indicates the south origin of the Sakha people. Defining parts of the world the ancient Turks used linear and colour systems of orientation in space as it can be also seen in Sakha space orientation. Sakha terms and denominations of the parts of the world are of true Turkic origin. Gogolev assumes that they are close to Orkhon and especially old Uygur lexis. This can be proven by the fact that the historical vocabulary of the Sakha language shows that the basic fund of nominal stems, including landscape names, belongs to the common Turkic one. The interpretation of the western/eastern direction in Eddic myths and Sakha epic differs on the various historical experience and religious beliefs.
A heroic epic contains general concepts of the world and universe creation, life of human beings in the Middle World, of gods, and inhabitants of the Under World that are objectified in the epic. 

The compiled map shows that the epic space unfolds horizontally and vertically. It consists of three continents corresponding to three worlds: Upper, Middle and Under Worlds. Epic text reflects natural and geographical realities of ancient times expressed by certain toponymic groups (rivers, lakes, steppe, woods, mountains, parts of the world, etc.), besides it contains information of imaginary space, which is part of epic fiction. The images of natural and landscape environment take an important place in the worldview of the Sakha people. Natural landscape is considered as a source of both vital resources and constant threats to human existence. Dangerous locations where the primeval horror is localized often become sacral places. Along with mythical objects, also physical ones often take on mythical significance. Orientation to specific geographical locations might be connected with the tendency to plausibility and is considered one of the marks of epic historicism.
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